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CHRISTIAN SCIENTISTS

. Sir Isaac Newton (The Law of Gravity)
* Nicolaus Copernicus (Geocentric Earth)
- Galileo Galilei (The Refracting Telescope)*

* Johann Keppler (Celestial Mechanlcs
- Physical Astronomy) -

* Lord Kelvin (Thermodynamlcs) .
 Leonardo DaVinci (Hydraulics) -



FIELDS OF STUDY

A Forensic Pathology A Archaeology

A Chemistry A Biochemistry
A Physics A Microbiology
A Botany A Neurobiology
A Hematology A Geology

A History A Theology

A Geography A Nuclear Physics
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LEGAL PERSPECTIVE

APREPONDERANCE OF EVIDENCE
ABEYOND A REASONABLE DOUBT



Yves Delage
and
Intellectual Honesty




nlif 1t were anyone el se
no contention. A religious question has been
needlessly injected onto a problem which, in
| tself, 1 s purely scien
feelings have run high and reason has been led
astray. If, instead of Christ, there were a
guestion of some person like a Sargon, an
Achilles or one of the Pharaohs, no one would
have thought of making an objection. | recognize
Christ as historical personage and | see no
reason why anyone should be scandalized that
t here sti |l | exl st mater.|

Yves Delage




A REAL MAN!

2 K2SOSNJ UKS AYRAOGARdzZI £ 1
he is of a physical type found in modern times
FY2y3 { SLIKIFNRAO WSga |

Carlton S. Coon Q £
(Former Harvard professor and distinguished ethnologis ™ |




John Walsh

"Only this much is certain: The Shroud of Turin is
either the most awesome and instructive relic of Jesus
Christ in existence-showing us in its dark simplicity
how He appeared to men-or it is one of the most
Ingenious, most unbelievably clever, products of the
human mind and hand on record.

It Is one or the other: there is no middle ground. ©
(John Wal sh, Author nShroud of




A No inorganic pigments present

A No substances manually
applied to cloth

A No artistic substances
detected (paint)

A No binder cementing fibers
(except blood fiber)

A No brush strokes

A No stains, dyes or
artificial medium
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Alan Adler

NThereds notedtabor at
forChrist -nes s ! 0

Alan Adler, (Blood Chemist)
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NeAsS many Vv
astonished at Thee;
His visage
was so marred
more than any man,
and His form
more than

t hhe sons of
Isalah 52:14




BRUISED = BROKEN
CHEEK\\<i\‘.j* NOSE
¢
MISSING \
BEARD 5 ;
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LANCE WOUNE
with
BLOOD FLOWL




BACK OF

SHROUD
with

=~ BLOOD POOL

from
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BLOOD FLOW
on ARMS

DISLOCATION of

/RIGHT SHOULDER
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BLOOD FLOW
on FEET

from S B
NAIL PIERCING et




AAnd Jo sAimathaeaf
bought fine linen, and took Him down
from the cross, and wrapped Him In It,
and laid Him in a sepulchre which was
hewn out of a rock, and rolled a stone

unto the door of the sepulchre . 0o

Mark 15: 46
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THE SHROUD LINEN

The Shroud is a linen cloth woven in a
3-over-1 herringbone pattern,
and measures 14'3" x 3'7".
These dimensions correlate with
ancient Jewish measurements of
2 cubits x 8 cubits - consistent with
loom technology of the period.

The finer weave of 3-over-1 herringbone
IS consistent with the New Testament
statement that the "sindon" (or shroud)
was purchased by Joseph of Arimathea,
who was a wealthy man.




SHROUD IMAGE

The images are scorch-like, yet not
created by heat, and are a purely
surface phenomenon limited to the
crowns of the top fibers.

STURP determined that the image was
caused by rapid dehydration, oxidation
and degradation of the linen by an
unidentified process, coloring it a sepia
or straw yellow.

(The image appears to have been
created by light.)




THE HISTORY
OF THE SHROUD
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King Abgar
The Image of
Edessa




W Image of Edessa
. B rediscovered above
» o' lHe®  the Western Gate 525AD
]  , ;;. e E (after city was flooded)
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4, Third doubling

2. First doubling 5. Fourth doubling

3. Second doubling
7. St. Catherine's, Sinai

1. Full-length Shroud
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1.) Christ Healing a

bleeding woman, as depicted in the Catacombs of Rome.
2.) The Hinton St. Mary Mosaic, (early fourth century);

3.) One of the earliest known depictions of the Crucifixion in Christian art.
It was made in Rome about AD 420-30




o 4 A » TN .
£ "y b’ I [ ] - ¥

Christ Pantocrator mosaic,
Sant'Apollinare Nuovo church at
Ravenna, Italy 6% c.

;’. vt

Bust of Christ.
Catacomb of St. Pontianus, 8t"c.



CHRIST PANTOCRA




